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M03DAT MOROSCO THEATRE "Sacred and Profane Love," play by
Arnold Bennett, In which Miss Elsie Ferguson will return to the stare
u a star of the Charles Frohman company. The drama, which Is said
to be 6omcwhat unconventional, has been produced In London. The cast
lncjudes Joso Rubon, Alexander Onslow, Sebastian Smith, Misses Olive
Oliver, Maud Milton, Peggy Harvey, Katherino Brook and others.

CRITERION THEATRE (Afternoon) "The Letter of the Law," a
translation of Engine Brleuxs "La Robe Rquge," In which Lionel Barry-mor- e

Is to bo presented by John D. Williams. It Is regarded as one of
the strongest works of the French playwright. Among the company are
Miss Doris Rankin, Russ Whytal, Frank Kingdop, Misses Maud Hosford,
Ada Boshell and Josephine Wehn. Clarence Derwent, Charles H. Greene
and Charles Coghlan. ,

GARRICK THEATRE "Jane Clegg," by St. John O. Ervlne, who
wrote "John Ferguson." The Theatre Guild's special cast for this play
Includes Miss Margaret Wycherly, "Dudley l)lggs, Miss Helen Westley,
Henry Travers, Ersklno Sandford, Jean Bailey and Tommy Glllen.

PRINCES THEATRE ," a musical revue, with twenty
scenes and twenty-liv- e eonga ; written and produced by Herman Timberg,
who also composed the music and who will appear In the entertainment
The company Includes Misses Flo Lewis and Hattlo Darling, Jay Gould
and forty others.

No Real
to the.

By LAWRENCE REAMER. (
r x UR1XG the present week two dignified dramatic enterprises will be
I 1 under the aegis of the cinema. Two plays, the work of well known
J y men writing for the stage will be put forward by one of the

"movie" companies. One of these dramas, It may be observed, Is the
work of Eugene Brieux. Tho other Is from the pen of Arnold Bennett.
Neither France nor England can do much better for the theatre of the day

wtn put these two writers at Its service.
What may bo the motives of the company in making possible the
of these works It is not necessary to define. The rights of these plays

'or the cinema will undoubtedly be more valuable if they aro associated with
the names of popular players and a certain degree of prosperity In New York
nd other large cities

During the present dramatic season many dramatlo enterprises have thus
tan fathered by the cinema companies, which have in some cases token
directly Into their hands the task of producing the plays Instead of merely
Kiilcg it possible for a manager to do this. In the majority of eases the
plcturt companies have done no more than provide the sinews of war. Of
court , cot all tho Impresarios have been willing to stud in this relation
toward the cinema. But It might be mentioned that those who have dose so

f of the kind that control the best powers in the theatre.
Jut how the production of dramas In

6'lr original form la going to make
ir value greater for subsequent use

a, the screen of the moving picture
wans It Is not for us to attempt to
cM, That Is a matter of business
Mch the cinema companies are sup-to- ti

to understand better than those
!M affected by such action. Whether
""Mieni acting in this capclty toward

a different medium as tho picture
"Wire ire going to And It possible to'lt the. tendency to think and act In
US terms in annlh.p nns.llnn wMh
JJ'lr conduct alone can answer. Yet

production of plays by Brieux and
eennett docs not Indicate any departure

ura prcvtlllng standards. Whether
xntnarr produces only the best ofht th cinema companies may bring

""a or whether he tries to sanctify on
l'Yts aiO' extravagance that may be
'tectlve as an appeal to the eye Is a
rawer of Ms ownjbonsclence. It, Is safe"' however that as soon as there areifoundj for believing that a manager is

.ie!!orl,,c t0 aln for worthless mate-- ,
"JJ the prestige of a first call theatre
2J claw acting he will find no

SSk ,ln crUlcal qutrtera from which
2 aid and comfort are expected.

put t0"& by the cinema com-"0- 's
are going to be worth that ef-n- ly

so long as they meet a cer- -
n.4ar'1 ln the not too exacting""trs of the day.

Tk I.lon and the Lamb.
Such united effort on the part of the

b,, Mi th cinema does 'not look
MmS2 1 coraPtltlon between the two

aad?'?3- - J1'1' do "tlo Hon
Jf mb 114 down together In such2at.,In H?1 dairies the

to b Inside of the lion" w lying down begins. Ho tht

report of Such undying battls between
the theatre of words and deeds and the
theatre that tells Its story-on- ly to the
eye must oe exaggerated, in una new-
est relation the two seem to be depend'
ent on one another. The thettre of pic
tures seems to seek Its prestige from
the spoken drama. After these plays
by eminent authors and by others not
so eminent have been obtained for their
use by the moving picture companies
and then, to make them mora valuable,
are acted In the first theatres they pass
to the screen. This process from Its
first step to the last seems to recognize
the superiority of the theatre of the
word. ,

It Is In this union of the arts that the
greatest advantage seems to lie for both
of ihem. . JSach will gain some advan-
tage frcra Its contact with, the cihtr.
What eemiat first a material loss for
the theatre will later be shown gals ln
more than one way. It Is common
enough to call attention to the effect of
the moving picture temples ln every
town on the companies of actors that
went there to play for a single perform-
ance. These communities are not large
enough to provide more than one au-
dience. Those who are familiar with the
business phases of the theatre say that
this was at one time a source of profit
to the managers. But these organiza-
tions, trimmed down to the bone, could
never have been artistic ; nor was it ever
claimed that they were. Their useful-
ness, apart from amusing the yokel, ex-
isted only when they carried into the
rural hinterland some drama worth the
seeing. But they have, ceased that mis
sion now. It is to the moving picture
theatre that the populace now gaily trips
when it Is in search of the solace ef the
mlmetlo arts.

The theatres new dedicated la these
communities to the cinema are able to do
one thins; for their patrons which was
sever possible wheats, ess night treepe
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of actors were the unique means of pro-
viding diversion. The gathering ln the
smallest community sees the picture Just
as New York, as Boston and as Chi'
cago taw It Whether the protagonist
be Miss Mary PIckford or Miss Norma
Talmadge. Charles Chaplin or Douglas
Fairbanks, there Is exactly the distri-
bution of actors for every town what- -

vpp Ittt air mov h Th ln,niit.
substitutes usually found ln the one
night company is not to be seen in the
plctiife play. Not only aro Its miming
actors but its pictorial phases identical
whatever may be the size of tho town ln
which It Is shown.

Villain of Helodraaaa Is Goso.
Not only have the smaller towns

turned from the inferior companies of
actors purporting to represent the popu-

lar plays, but the class of drama which
was at one time confined to the more or
less sensational theatres has all but dis-
appeared from the spoken stage. Melo-
dramas ft at drew their effectiveness
from means more or less violently phy-
sical have been compelled to flee before
the greater skill of the camera ln devis-
ing the hair raising and the nerve rack-
ing devices as an accompaniment to the
development of their drama. Indeed, the
merely pictorial seems to have lost some
ef Its hold on the public. Spectacles
with color and music still claim soma
ef the suffrages they were ones able to
command so easily. But even ln this
field, the camera can accomplish won-

ders unattainable to the stage mechani-
cians and artists.

But whato of the loesf v
Surely there Is nothing to deplore ln

the supremacy of the cinema ln the
fields noticed here. It Is no blow to the
art of the theatre that some of Its flying
messengers the least accomplished and
the least completely equipped should
have been routed by the picture plays.
The art of the drama ln Its best estate
will not suffer from the assignment of
the crude melodramas to the screen
rather than the theatre. Neither of
these branches of Its activity contributed
In the slightest degree to the artistic
Importance of the actor's skill nor did
they reflect any of the actor's allied
arts.

There seems to be a promise ln the
transference ef what la merely the least
worthy kind of entertainment from the
theatre to the cinema of a freedom for
the drama to develop In what Is much
more to Its advantage than either the
melodrama of spectacle or sensation or
the energies of itinerant players. No
longer burdened by the duty of orovld- -
lng entertainment of the least ambitious
character or relieving the tedium of the
hinterland evenings, the theatre may
turn Its attention to what It has too long
neglected.

Fewer Theatres, feqt Better,

If half the theatres ln a dry, for In
stance, were to be leased for picture
plays there Is no reason why the efforts
of managers previously expended on
such a large field might not be concen
trated on a smaller enterprise of the
highest quality. With only the ten thea-
tres to look after Insted of twenty, act-
ors and plays ought to he twice as fine
In quality as they ever have been. With
the cinema providing the casual enter-Ulnsae- nt

the deaa seed not be finU4j

Miss Flo Lewis In "Tick
Toe" Princess Theatre.

Tack

of being too serious. She need not reter
apologetically to art as if 'It were only
there because a certain amount of it
were indispensable and not because aa
much as possible of Its Influence ougfit
to be the goal. The sand boga of the
meatre win not lack employment The
manifold energies of the cinema may
continue to occupy them. V v.

But the brighter spirits .the men who
are at UBt free to write for a nnhllo
which can find Its lighter minutes pro-
vided for In the picture palace, the ac-
tors who rare able to extend the range of
their art Without fear of wandering Into
fields too remote for the publlo bent
on fun or sensation, the painters who
can decorate the stage as they would
apply their skill to any other Held in
which the painter is accepted at his
true value : these are the workers In the
art of the drama who are destined to
be freed when the cinema; following out
Its manifest destiny, attracts to-d- that
section of theatregoers who are oonosed
to anything but the least serious and
the least elevating forms of the drama's
art.

The theatre will have nothing to com-
plain of at the hands of the cinema If
it should thus relieve It of the load
which It Is Just now compelled to carry.
Its burdens will be so much lighter when
half the playhouses are darkened to
show the pictures at their best that tne
least hopeful admirer of the art will
take courage. At last tho theatre wlUhavo
to devote Its energies to only the high-
est and most Inspiring of its problems.
With such a.blessed purpose ln view the
arama, has no reason to feel any ani-
mosity, against the cinema. It should
receive It - open aras, 1

;

i Plays That Continue.
'Xlghrnin' "4H ....Gaiety

.....Astor
Happy Days". Hippodrome

"Scandal".. J 39th Street
"Adam and EVa" Longacro
"The Jest".."... Plymouth"
"Clarence'yE' Hudson
"The Gold Diggers". Lyceum
The Storm" 48th Street

"Zlegfeld Midnight FroIlc".N. A. Roof
"Declasseo" Empire
"Apple Blossoms" ......Globe
"The Little Whopper" Casino
"His Hone Abe Potash"...... Bijou
"Passing sil.ovv of 1919"

Winter Garden
"Buddies" Selwyn
"The Magic Melody" Shubert
"Wedding Bells"-- . Harris
"Irene" ....Vanderbllt
'The Belasco
"Aphrodite" Century
"One Night ln Rome"... Cohan
"My Lady Friends" Comedy
"Monsieur Beaucalre"

New Amsterdam
"Abraham Lincoln" t...Cort
"The Sign on the Door" Hepeblio
"The Famous Mrs. Fair" Miller's
"Gears Midnight Whirl"

Century Roof'
"Smllln Through",...,.. Broadhurst
"The Acquittal". . . i .Cohan & Harris
"The Purple Mask". .Booth
"Frivolities of 120".. M.. 44th Street
"Tho Passion Flower".. Belmont
"Always You" Lyrlo
"Mamma's Affair" Fulton
"As You Were" Central
The Night Boat" Liberty
"My Golden Girl" .Nora Bayes
"Breakfast ln Bed" .....El tinge
"Beyond the Horizon" (spec, mats.)

Criterion
"He and She" Little
"The Cat-Bir- Maxlne Elliott's'
"Shavings" Knickerbocker
"The Wonderful Thing".,. Playhouse
"The Tragedy of Nan" (specj mats.)

39th Street

ON THE CITY CIRCUIT.

Miss Ruth Chatterton In "Moonlight
and HnnaysiKwlM" romeny by Oeorgo
Scarborough, will be the attraction this
week at the Standard Theatre, with the
cast and production which was seen for
several months recently at Henry Mil-

ler's Theatre.
.

"Too Many Husbands," W. Somerset
Maugham's best comedy, will bo seen
this week at the Shubert-itivier- a witn
the same brilliant cast as at the Booth
Theatre, including Kenneth Douglas,
Miss Estelle Wlnwood, Lawrence Gross- -
mtth, Fritz WlUIams and, others.

WWW
"Ho Mora Blondes," with Ernest

Truez In the chief role, will come this
week to the Bronx Opera House. In this
new farce are the Misses Nancy Fair,
Eileen Wilson and an excellent cast.

v r

Colonial Ballet at Hippodrome.
In observance of Washington's Birth

day some epectal features wll be Intro-- ;

ctuced this week In the performance of
Hancv Days, at tne Hippoarome, in

cluding a Colonial balUtlead by the Foot
Amaruthii. I

HO ever would suspect George
M. Cohan of being a grand
opera "fan?"

He is one, has been for mota than
ten years and has tried to hide It all
that time, wishing to uphold the sup-
position- that he was Interested ln
nothing but Broadway and the theatre.
He has regarded his fondness for the
highbrow musical entertainments held
In the Metropolitan as part of ,his pri-
vate life, in fact as a secret.

.Having kept the oocrct for ten
years, It was revealed recently be
cause of his deviation from a policy
of low (operatic visibility. In nil that
time Ml1. Cohan either sat In tho bal-
cony or gallery, at rare Intervals Join-
ing the crowd of standees on the main
floor. Growing bold and believing that
his, operatic tendencies simply never
would bo discovered, he donned his
evening clothes, bought himself a J7
seat in the orchestra and heard a per-
formance of "La Forza del Destlno."
He thought himself disguised and hid-
den.

The dread secret discovered, 'genuine
and long continued difficulty was experi-
enced In getting Mr. Cohan to confess
and offer any explanation he might hare.
For he always has stood as a leading
apostle of Broadway only. He has stood
for Broadway, Its ways; Its clothes and
Its talk against the world. And to think
that all these years he has been sur-
reptitiously 'deserting to grand opera
two or three nights each month during
the eeason. Although the Metropolitan
Opera House Is right in Broadway, Just
one step Inside and you are about S.S00
miles away from Jass, slang and sports
clothes and musical comedy.

Contract to Bis Hasle.
Mr. Cohan's own mnslo Is as great a

eontrast to the muslo of the operas as
the civilized world affords. Imagine a
Cohsnlzed "Carmen." The Toreador
song, for Instan rA muslo by George
Bizet, words by Oeorge Cohan, trans-
lated from the French.

Toreador, en garde.
Toreador, Johnny get your gun,
Toreador, Toreador j
Toreador, take It on the run;
Et tonge Hen, ool tons en com-tata-

And remember, kid, she's got her eyes
on you.

Q'un oefl notr to regards
Eyes that are, I'll say, true blue.
Et qua 1'omour fottend,
And that she'll wait for you.
Toreador at tho ttage door.
Or Imagine with what zest Mr. Cohan

couldhava written a lyric for the "Sol-
diers' Chorus" from Gounoud's "Faust,"
of which the rendition by II. T. Ciioriey
starts ln: .

"Fold the flag, my M hers,
"Fold the flag, my bribers,
"Lay by the spear."

Mr. Cohan sat In his office calmly In
different to urgent pleas that he give
some Conanesque Ideas on the opera, or
at least say what he thought about It

"No one 'n the world knows less about
grand opera than I do," he said.

"Well." Mr. Cohan? how do yon ao--
count for the great number of new per
sons, that Is. not old time regular musi-
cal customers, who are going In ever
Increasing numbers to the opera, to sym
phony concerts and all that sort of
thing?"

That's easy." he replied, leaning back
In his chair and tipping his soft hat
clear over his right eye. "People have
been liking and appreciating muslo more.
In other words r

"Yes, la ether words," Interrupted the
interviewer. Tn your-ow- words, please,
Mr. Cohan."

"Wll. If yem via have it that way tt

T" . " - 'I
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George Gohan, Opera kFan, '

V (

Kept Secret T6n Years
Is simply this: Muslo has got under
Uncle Sam's vest, that's all. Perhaps
music and the emotions became better
acquainted during the war; everybody
heard so much music at a time when tt
meant a great deal. The grand opera
publlo undoubtedly Is gaining. I think
the real muslo lovers tore Increasing1 In
numbers and prosperity. The old theory
that a musician or a poet or an artist
cannot succeed in business and money
making is bunk. ,.

Operas lie Likes.
tff you really want to know what

operas I like of course I will tell you,
but I really know very little about what
you might call big music. I like Puccini
and Verdi. I like 'Carmen' ,and 'Faust,'
the lighter, more tuneful operas. I really
don't care a great deal for anythtngvthat
hasn't a little tinkle In Its music The
opera house Is a contrast ln some ways
to the theatre. It It Is when I am tired
after working all day on some new play
In the theatre that I like best to go to
the opera with some friend and Just lilt
there with the real muslo fans upstairs
and let the muslo soak in. That's my
night at the opera. I have only dressed
and sat In the orchestra 'two or three
times In my life.

The first time I ever set foot inside
an opera house was about twelve years
ago, perhaps more, twhen a friend of
mine flashed a pair of box s$ats on me
and said, 'Let's go to tho opera.' That
was at the Manhattan, when Oscar
Hammersteln was the Impresario. My
friend said the prima donna sent Mm
the seats. I might have Joshed hla a
little bit because he wanted to prove It
He took nn) to her dressing room door
and said , 'Watch me; I am almost tike
her brother, I know her so well.'

"About five seconds later be came ont
as though he were shot from a cannon.
Then I decided there was more action
to grand topers than I had supposed and
began to' be Interested. Later I went to
hear. The Girl of the Golden West.
liked It very much and went again. I
hear that Puccini Is to make an opera
from The That should
go very welL I sal myself when I saw
The that it would mane
a good opera. So you see X must have
learned something about grand opera
at that I like 'Beaucalre' very much
as a high class light opera for a thea
tre."

One had a suspicion that Mr. Cohan
was a trifle overmodest about his mu
sical knowledge. As an American com
poser for musical comedy he has an un
usual record, and he wrote the chier
American song of he war, "Over
There."

Mr. Cohan often goes to the opera with
Stephen Reardon, who was a lifelong
friend of ths playwright's father, the
late Jere J. Cohan. Mr. Reardon In
his younger days was a policeman. For
thirty years he has heard grand opera
at least once a week through the sea-
son, being an Inveterate "opera fan."

"The Passion Flower" to More,

"The Passion Flower," with Miss Nance
O'Nell In the chief role, will move to
the Belmont Theatre for an Indefinite
engagement commencing with the per
formance afternoon, after
having played for several weeks at the
Greenwich Village Theatre.

At Neighborhood Playhouse.
t

At the Neighborhood Playhouse ln
Grand street "The Glittering
Gate," by Lord Dunsanyand Andreyev's
"The Beautlfu.1 Sabine Woman" will be
repeated. This will be the second per
formance of this new bill, it isitne)
first presentation hexe of the Russian
playwright's oraraa,sf


